SEAN CINEMA
WEEK 2019

ASEAN Cinema NOW!
OpMIet H2l, 2XHE ThLCH
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ASEAN Culture House (ACH) was established as an initiative of the Ministry of Foreign Affairs of the Republic
of Korea in accordance with an agreement made in December 2014 at the ASEAN-ROK Commemorative Summit
and is currently operated by the Korea Foundation [KF). Since its opening in Busan on September 1, 2017 on the
occasion of the 50th anniversary of the establishment of ASEAN, ACH has served as a platform for international
exchange between ASEAN and Korea

ACH offers comprehensive introductions of the 10 ASEAN member countries through a variety of cultural,
academic and people-to-people exchange programs. In addition, ACH enhances Korean citizens’ understanding
of ASEAN culture, serves as a place where ASEAN residents in Korea currently residing in Korea can enjoy their
native cultures, and creates opportunities for the peoples of ASEAN and Korea to build harmonious relationships

{

with each other.
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Film is a medium for documenting human life and a window into one’s culture. As we
commemorate the 30th anniversary of ASEAN-Korea dialogue relations, ASEAN Cinema
Week 2019 - ASEAN Cinema NOW! is designed to promote the fast-growing film industry
of Southeast Asia and, with the ASEAN-ROK Commemorative Summit scheduled for
November, to spotlight the cultures of the 10 ASEAN member countries through the
milieu of film. ASEAN Cinema Week 2019 was supported and made possible by the
embassies of all 10 ASEAN member states in Korea and by relevant institutions from
these nations. Thanks are also due to cooperating organizations and their staff, who
gladly shared their knowledge and resources, and to all collaborating film specialists. It is
because of their help that these outstanding films were able to be chosen and screened.
Additionally, | would like to extend my deepest gratitude to our guest programmer and to
the many other people whose tireless efforts went toward preparing this festival. It is my
sincere hope that this event will help us better understand the diversity of ASEAN culture
through films that we may not have had access to previously, and spread the ASEAN
Wave through cultural exchange between ASEAN and Korea.

SRR DEMCTH O|ALE 0|2 /%,
The Korea Foundation, President Lee Geun
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ZHLYA} Festival Ambassador

QXM OH CHANGSEOK

KBS E2t0t <O E0| A= MI4>(2008)2 AIZtC 2, E2HIL KBS <AHEOF AF2H0F>(2013), MBC <2
22t 33F>(2013), <®ACH HEE[>(2014), SBS <I|1121>(2017), MBN <2|X|2>(2018) S CHst
FHRIEHE ASIBHLHH HUSEHS AZEUATL

J:=20122H2013F A& = HAF MRIMS 451 CHA| BiRE XIS CiXl= SAl0l, 3t <
ZFTE 7H110[>(2010) AIZLZ &1, Olls S CHYHOIM S22 E2{UIRLTH 212 KBS <Ef

x
Aol AE>(2019) F2U 3 QEfY A=

Mr. Oh rose to popularity playing a variety of characters on many different TV shows, begin-
ning with KBS’s Worlds Within in 2008. Since then, he has featured in Love, My Love (KBS,
2013), Princess Aurora (MBC, 2013), Jan Bo-ri Is Here! (MBC, 2014), Innocent Defendant (SBS,
2017), Rich Man (MBN, 2018), and more.

He first made a splash by winning Best New Actor awards in 2012 (at the 20th Korean Culture
and Entertainment Awards) and 2013 (at the MBC Drama Awards). His star rose as he has
moved from television acting into a variety of fields, including commercials, variety program-
ming, and the 2010 film Come, Closer. Today, he is best known for his leading role as Oh Tae-
yang in the 2019 television series A Place in the Sun, and is well-loved by audiences.
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Atk 9 E|ZI OhLl Screening Venues & Ticket Information

Atz ol E|20 @l Screening Venues & Ticket Information

e Al | 2019.11.1 2-11.3 Y
L | CGVESH Mul2to|Ha]{2]| ART 12
HEEHA| 7 522271659 tolsH2I% 105
(T.1544-1122)
- FAFRRIH HEA| 2417 RB (24124 0% %7} 102 152
112 MHIATIAZ0IA S EIZ HA| 2 FAHERIH 43
HERE | Aot 4sM HE7,8H 57
ELAL Al | 2019.11.15 2-11.16 E
Ba | gsle| HetA3W
SLHHA SR0H T =G UHZ 120 oY 85
(T.051-780-6000)
- st 224 Al 3AIZH Ol A 22
ERE | X[SFE 2= MI-AIE|Y 6, 1281 £7 (=2 5&8)
HZE A | 2019.12.7 E
A | HFPA A et
HFEEMAE HFA SL2 142 1875
(T. 1544-0070)
- FAELS] RIS 08
- g8} 22 A, 3412 Ol BXt B2
ERE | HASYZH L= 2L YA O A ShAt
o= A | 2019.12.12 2-12.13 2
TA | IORMoOIREHY 333
A 57 2ATLZ 38 X535
(T.1899-5566)
- 71223 1525 A% 4008, FHOIA 8002
CEEESEREEE)
ERE | X5HE 2otddd 568 &7

Seoul DATE | 2019.11.1FRI-11.3 SUN
VENUE | CGV Myeongdong Station Cine Library, ART Theater 1
10th floor, High Harriet Building, 123 Toegye-ro, Jung-gu, Seoul
(T.1544-1122)

- Free for two hours with a parking pass. (1,000 won per ten minutes
after two hours.)

- Parking passes can be obtained the day of the screening at the
service desk on the 11th floor. You must present a valid movie
ticket.

Transportation | Myeongdong Subway Station, Line 4, Gates 7 and 8
Busan DATE | 2019.11.15FRI-11.16 SAT
VENUE | Busan Cinema Center, Cinemalll
8th floor, 120 Suyeonggangbyeon-daero, Haeundae-gu, Busan
(T.051-780-6000)
- Free for three hours for movie viewers on the day of the screening.
Transportation | Centum City Station, Subway Line 2, Gate 6 or 12
(5 minute walk)
Jeju DATE | 2019.12.7 SAT
VENUE | Megabox Jeju, Theater 6

Tth floor, 18 Jungang-ro 14-gil, Jeju-si, Jeju-do ( T. 1544-0070)

- Parking tower and underground lot available.

- Free for three hours for movie viewers on the day of the screening.

Transportation | Take the busto Jungang-ro Station or Kookmin Bank
Bus Stop.
Gwangju DATE | 2019.12.12THU-12.13FRI

VENUE | Asia Culture Center, Theater 3

Basement Level 3, 38 Munhwajeondang-ro, Dong-gu, Gwangju

(T. 1899-5566)

- Regular rate of 400 won per 15 minutes for small cars and 600 won
per 15 minutes for medium sized cars. (Parking passes are not
issued.)

Transportation | Take the subway to Munhwajeondang (Culture Center)
Station, Gates 5 and 6.

L 0 6T0CHIIMYWANID NVIASTY i2=={aRidlir{o 6TOT



0
]
e
¥

m
b
u
N

- T 2449 700%= 22f2l ol|oH, 30%= HF o=
- YOO DHEI A, 2019 OFM|QF G52k QIAEF 1Y

Dot

Sl Screening Venues & Ticket Information

o &
[Sh=!
E
S

Ci=g

o Fo

H|0|X| What’s on0|A{ 2019 OtA|ot H3lE=ZP B 2
O|X| 21921 = ofjoj
AFE7ER| oflof 7ts

OtM|oHZ 2t Z 0| X| 2019. 10. 24(=)

(www.ach.or.kr)

S0 FXIBfLICE (@asean_cw)

Feto|He ZHOIX| 2019.11.11(%)

(www.dureraum.org)

OtA|oHE 2Rl Z T 0] X] 2019.11.28(%)

(www.ach.or.kr)

=22kl AP ool glS

2019 OpM|tHZIE=ZH AESEAN CINEMAWEEK 2019 O 8

Yo Foto| e Bl
we o uy et

on
e

>
o2

ek
024
T30
rH
N2
or r2

o
>
|
u
x
-

]z

Ho
of
A
o
B

anl

Bl +3 3 MeEoR 4 ks
3 S EAAGM M Y

B ObX|O} AR} AJRE AZHTER]

GV S MU|2to|E2{2] 13:30 - 20:00

0%

Ticket Price | Allseats are free.

2 2 E|Z OHLl Screening Venues & Ticket Information

- 70% of seats will be available through online booking, with 30% available offline on the

day of the screening.

+ Iftickets are sold out, an announcement will be uploaded to the ASEAN Cinema Week

Instagram (@asean_cw).

Online Booking | Visitthe ASEAN Cultural House website > Click “What’s on” > Click the banner
for ASEAN Cinema Week 2019 - ASEAN Cinema NOW!> Make a reservation
* Note: Tickets will be available until 11:59PM the day before the screening.

_ Online Booking Booking Open

SEOUL CGV Myeongdong
Station Cine Library

ACH website
(www.ach.or.kr)

Oct 24 (Thu), 14:00

BUSAN

Cinema Center

Cinema Center Website
(www.dureraum.org)

Nov 11 (Mon), 14:00

JEJU ACH website
Megabox Jeju (www.ach.or.kr) Nov 28 (Thu), 14:00
GWANGJU

Asia Culture Center

Online booking is not available.

Offline/On-Site Booking | Tickets can be purchased at the information desk or ticket box

(Screening Day) of each theater.

+ Note: Tickets will be available until the movie’s scheduled start time.

I

SEOUL CGV Myeongdong
Station Cine Library

Visit the ASEAN Cinema Week theater
information desk (10th floor) on the

day of the screening.

Only available on the day
of the screening.

BUSAN Visit the Busan Cinema Center ticket Please regard the
Cinema Center box on the day of the screening. information desk/ticket
. . . . box hours of operation
JEJU Visit the information desk in the lobby bel
M box Jei of the ASEAN Cinema Week theater elow.
egabox Jeju onthe day of the screening.
GWANGJU Tickets will not be issued. The theater

Asia Culture Center

Collecting Tickets

will open 20 minutes before the

screening begins.

Seats are not assigned.

If you booked your tickets online, present your booking number (booking confirma-
tion via SMS) and tickets at the theater.

If you are buying tickets on the day of the screening, please visit the information desk
or ticket box. (Tickets will be available on a first come, first served basis.)
Lost or damaged tickets cannot be reissued.

Information Desk/Ticket Box Hours of Operation

- We will open 30 minutes before the first movie starts and close at the scheduled start

time of the last movie.

For example: Friday, November 1, CGV Myeongdong Station Cine Library from 13:30-20:00

6 0 6TOCMIIMVYIWINID NVISIY i2=1sRislir{o 6TOT



2019 OpM|tHZIE=ZE AESEAN CINEMAWEEK 2019 1 O

ME Seoul CGVEESH

A A™E Screening Schedule

MuH2to|E2{2| CGV Myeongdong Staion Cine Library

DATE | TIME | TITLE | RT | GV | RATE | SUBTITLE | PAGE
fu&o|He 2 ,
14:00 Upin & Ipin: Keris Siamang Tunggal 100 ® ¢ KE 2
ik
101 | 1900 Opening Ceremony
FRI
JHafEr 4
Opening Film Screening
20:00 S 119 12 NK 30
Friend Zone
Hit SHEH: J=0| el ,
1100 In the Life of Music 92 12 KE 16
wot2t 7+E olofr
13:30 i l} b 715 0l01 108’ [ 12 KE 18
11.02 Keluarga Cemara
SAT a2l
16:30 . 98’ [ J 15 KE 32
Furie
EH| £
19:30 .l TJ 82 [ J 15 NK 28
Zombiepura
11:00 eltt2 104 [ 15 KE 14
’ Ada Apa Dengan Rina 2
Al ofel, Of
14:00 . 116’ 15 KE 24
11.03 Mi
SUN 1 a44 116’ 1 KE 20
6:30 The Long Walk 6 °
19:00 E=2/E 103’ 15 KE 26
’ Alone/Together

MoiUNE e Y
=
o

=
o RATING

GUIDE

Ll THIERIE General

ibM 12M] Of4b =
N 15M] O] 4 &t

GV 2tZ41to| ciist
E

27 Under 12 not admitted
27 Under 15 not admitted

Guest Visit

X2t SUBTITLE

HIZHOJCHAF + SHRO{ R}t & Hofxtat
Non-English Dialogues + Korean & English Subtitles
HIIO{THA} + SH20{R}a}

Non-English Dialogues + Korean Subtitles

* AAE AF| 0| mat HEE 2= LS. GV schedule is subject to change.

HAFOFM[2H235}2! Busan ASEAN Culture House

2020. JAN - FEB

Fat 4F, 2= Film Screening, lectures

i, &% S Daegu, Suwon (TBA)
2020. MAR- MAY 3t &9F Film Screening

4 Busan geto| M A=E Cinema Center, Cinema ll

A A™E Screening Schedule

| RT | GV | RATE | SUBTITLE | PAGE

FARE ] ,
14:00 The Long Walk 116 15 KE 20
7144
1.15 | 1900 Special Ceremony
FRI e
Film Screening ,
19:50 i HFErEE o] Lal 92 12 KE 16
In the Life of Music
11:00 B2 104 15 KE 14
' Ada Apa Dengan Rina 2
SE&O|T Y
13:30 o FRaomel 100 G KE 2
Upin & Ipin: Keris Siamang Tunggal
11.16
SAT AH|BH ol 0|
16:00 Mi 116’ [ 15 KE 24
19:00 S/ 103’ 15 KE 26
' Alone/Together

HZFE Jeju HI7HEEA H|F 62 Megabox Jeju, Theater 6

DATE | TIME | | GV | RATE | SUBTITLE | PAGE
2 &olme| B
11:00 e 100 KE 2
Upin & Ipin: Keris Siamang Tunggal 00 ©
mHE =
13:30 ond 119 12 NK 30
12.07 Friend Zone
SAT ZH 9
16:00 ; 82 15 NK 28
Zombiepura
Fal
19:00 _ 98’ 15 KE 32
Furie

ZF Gwangju =EOFA|OHZSINE, 32t Asia Culture Center, Theater 3

DATE | TIME | TITLE | RT | GV | RATE | SUBTITLE | PAGE
20 4
12.12 1330 The Long Walk 116 15 KE 20
THU W BEREE Ao gl
ol Aoo. o= s
16:00 In the Life of Music 92 12 KE 16
bt ofel, o]
13:30 : 116’ 15 KE 24
12.13 Mi
FRI wo2t 715 olop| ,
16:00 108 12 KE 18
Keluarga Cemara

L 1 6TOCMIIMVYIWINIDO NVISIY i2=isRislir{o 6TOT
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4y} HFEFSF. OIS Of
M Steid s = SlecelintheliielofMisie With the rapid expansion of the ASEAN film industry, films from the ASEAN member

mof2} 7k o]of7| Keluarga Cemara states are entering the spotlight. Worldwide attention has turned to the growth of Indo-

21 44 The Long Walk nesian and Vietnamese cinema, while traditional movie powerhouses such as Thailand

and the Philippines continue to strengthen their hold through the use of specialized gen-

PH &OlH2] 281 Upin & Ipin: Keris Siamang Tungegal res and cultural traditions. Particularly remarkable are the new movements led by young

AH|SE ofQl, O] Mi filmmakers in countries such as Cambodia, Laos, and Myanmar, where cinema could still
be considered to be in its relative infancy. Differentiating itself from other film festivals

ZE2/8M Alone/Together
that highlight the art films of ASEAN, ASEAN Cinema Week 2019 - ASEAN Cinema NOW!

&H| #| Zombiepura introduces mainstream commercial films that show the current state of the growing ASE-
IBIE = Friend Zone AN film industry. From animation to horror, romance to family drama, the various movies

=a) Furi being screened each received audience acclaim and domestic commercial success, and
urie
= serve to showcase filmmakers who will lead new cinematic trends. Enjoy this valuable
opportunity to see through 10 unique films how the present will meet the future of the

booming industry of ASEAN cinema.
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2|Lt2 Ada Apa Dengan Rina 2

2|Lt 2
Ada Apa Dengan Rina 2

Brunei Darussalam | 2017 | 104’ | Color | Fiction

2|Lt2 Ada Apa Dengan Rina 2

BELtolo] £ FE stut ojojd2 AT AR
SPH S M), 2t 29| HIAME|Qtof|A] THt
of2|m2 2t AQl B Jt0|= D|Ltof|A| SAlof Ot

w2l £2 BRH MZS 27| 9] 23 23

steAo| Bajelol s ateAo| st

=7} mtolotsatel ZWol M 2r2tolo| oS

fjo
ne
2

H P{Ciet ol SXIRACE B Fol ofQl, o FO

Tok
I>
ol

otziut ool & 7t 2| uted SXh= F7FE AR

I

>
|0
Hu

2013 <Ada Apa Dengan Rina>2| &
2017 B E o] F3H= 2t A Q| K ErALet B ENSH
2teAot HELO|CHRAEE 2A0|M22 HZg|
UCH OtMIet Z7HE Sli= Eotah= ZtAtet BHH| OfAl
oo ZtE ABIH|OM 4TI, B2Lt0] Hat

9f BoF= S22 Hot AT

rx
i
o

N

o

Hakim and Faisal, two young Bruneian men, set
out on a trip dreaming of the perfect romance
when both of them fall for Mina, a beautiful
Lao tour guide they meet in Vientiane. Hoping
to win her love—a love of which they’ve always
dreamed—they seem to forget their old friend-
ship. They run into a romance coach named
Yahya, a guesthouse manager who previously
beataman of great wealthin a battle of love and
won the heart of Malai. One woman. One coach.
Between Hakim and Faisal, who will come out
on top?

This sequel to Ada Apa Dengan Rina (2013) was
first released in 2017. Shot entirely in Laos and
Brunei, the film is the result of a collaboration
with a Laotian production company. It has won
awards at various film festivals around the
world, garnering praise for its connection of AE-
SAN countries. It is seen as an embodiment of
the potential of Brunei’s film industry.

Dir. € EIH Dosiol=
Harlif Mohamad

01 '-.joil 3¢S

,2
HIT E2L}0[2| 2|24
a2 H*%’A’Ef <g|L} 2>=
X

Ch J&= ERLo|CtE

sh2|o PSiotEE TV E2t0F Al2]|= Harlif Mohamad has directed TV
£ &M, 20044, 20081, 2010  drama series and won Radio Tel-
A =2 2| &3  evision Brunei’s Best Drama Series
E2i0FAI2|=  awards in 2004, 2008, 2010, and
2t = 39| &= MW 2014. Ada Apa Dengan Rina 2, his
F3to|M 2019 OFMIH2HMASE  second feature film, won the ASE-
HAIAHAO A OFMIQEATISIAS BHQF AN Spirit Award at the 2019 ASE-

At2tol HstH AN International Film Festival &
SUTHES|(FITREE) 2| Z0|C}. Awards. He is the president of Bru-

nei’s Film and Theatre Evolution
Association (FITREE).
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Wit} ghEE A= 0] Lalf |n the Life of Music

Hiwp sHEH: J= 0| 2|
In the Life of Music
Cambodia | 201892’ | Color | Fiction

Wit vkl A=0| L2l |n the Life of Music

‘EI'(Hope, 2/Y)0l2t= 0|ES X A

rlo
2
e
K=

YEC|oto] =AFUCE =2 IHE J|TH|H = A

St ZZO| FHx AIFQ! 2000CH2t BHH STk

o

A young woman named Hope arrives in Cam-
bodia. She takes to traveling with an older man
and a boy who approach her while she waits
for someone, but their car breaks down and
accommodations are uncomfortable. Hope is
frustrated by the language barrier and faces
a painful situation. What brought her here? In
the Life of Music details three separate periods:
Hope’s current life in the 2000s, the romantic
and peaceful 1960s, and the harsh 1970s under
the Khmer Rouge regime. Across time, music
captures the affection between family, lovers,
and friends. Champa Battambang, a song by
“the King of Khmer Music” Sinn Sisamouth, is a
particular source of beauty. Co-directed by Cay-
lee So and Sok Visal, this was Cambodia’s best
loved film of the year.

Dir. 2 9|4

Sok Visal

2 QA AHC|OHA| ZZAQIOZ  Sok Visal is a French-Cambodian
A3t MAXO|RF 2 T2FA0ICt,  filmmaker and music producer. In
JE J9| A &M FEotol <MA 2 6 2013, he co-directed his first fea-
2> (2013)2 25HEMD, o| ZHE  ture film Gems on the Run, which
2 MA FtAo|M A EERACH E was screened at festivals around
st ZEC|ote| A MA4Xt A0|C| E  the world. Visal also directed Cam-
o}l <mt|, W2|RE JiCk> (2017)E  bodia’s first LGBT comedy, Poppy
HESIALCE Goes to Hollywood Redux (2017).

Dir. Al 2| 2
Caylee So

AYe| 2= 19814 Ef=-ZHEC|Ot
=30 IXIet el T F+0|Eo|
A EHOf%tCt. Ol4= HECIOERS
stHle| 35 EHEX0|Xt ZEC|ot=
M atr| Foil el 2lef sl o|ct.

ot 2AEH| A FH2E|9] HI328]
20le o g = Xt0]7| = STt

Caylee So was born in 1981 in
Khao-I-Dang, a refugee camp on
the Thai-Cambodia border. She
is a co-founder of the Cambodia
Town Film Festival, an honorary
committee member of the Cam-
bodian International Film Festi-
val, and a recipient of Los Angeles
County’s 32nd Annual Women of
the Year Award.
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o2t 7k 0]of7| Keluarga Cemara

Motz 71 ojofv|
Keluarga Cemara
Indonesia | 2018 | 108’ | Color | Fiction

Wof2} 7k 0]0f7] Keluarga Cemara

OFSCH OfLie} Of2! & Ero| 710l oftte Ao
MAE 2B S|AP} RES W €7 812 ofH
Al
7} £iCt, OfHhe 7452 2|1 XHAle| TEtel Kk

o 2E xS ST K WLHoloA E7|= X
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Abah, who lives with a beautiful wife and two
young daughters, has all his property confiscat-
edonedaydueto hisbrother-in-law’s debt. With
creditors hot on his heels, he moves his family
to a remote village in Java where he spent his
childhood. His family struggles to adapt to their
new situation, living in a humble house that is
miles away from the affluenturban lifestyle they
enjoyed before. The film focuses on the family,
who anticipate hardship but come to live a new
life filled with laughter and merriment. Abah’s
past, though luxurious, was so busy with work
that he missed all of his family’s important
moments. Now, after losing everything, he fi-
nally spends some quality time with his wife
and daughters. The film openly illustrates that
love within a family is much more valuable than
money. Though the subject matter might seem
cliché, it’s complemented by subtle, heart-
warming, and fun moments. Based on a 1990s
TV series, the film is considered an excellent
portrayal of family values in Indonesia. Adhisty
Zara, a member of JKT 48, impresses with her
critically acclaimed performance in the role of
Euis, Abah’s oldest daughter.
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ofc| 2alAE CHH FolE 1ESHH  Yandy Laurens began his career
FapAloff A WEACE 32 ©H  directing short films. One of these
st T <2 eb>2 2012 QUEU|A|l  films, Wan An, won Best Short
OtHStA|Of A = 2+THHADIAS B Movie at the 2012 Indonesian Film
UCt o=, 3= Y AZ|Z2 Z-E  Festival. Soon, he expanded his ca-
=habsto] <Az, O2HollA 2 OLLH>2  reer to webseries, winning Brand-
2018 XyzoflojollA SdHel EME  ed Content of the Year at XYZ Day
ZEIXAS 8T} <mot2k 7HF o] 2018 for his work on Sore: A Wife
OF7|>£ 19| A Huf &M Fto|Ct  from the Future. Keluarga Cemara
is his first feature-length film.

Dir. Q| 2HIA
Yandy Laurens
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The Long Walk
Lao PDR | 2019 | 116’

Color | Fiction
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In a remote Laotian village, one middle-aged
man makes a living repairing motorbikes and
machines. Though he seems like an ordinary
villager, something about him is out of place.
In the present, a sick mother sells herbs on the
street to make a living. Despite her young son’s
best intentions, he is unable to offer any help
and his irritable father keeps losing his temper
with the rest of the family. One day, the boy
stumbles upon a woman bleeding to death and
ends up befriending her spirit. What does fate
have in store for them? This is the third feature
film by Mattie Do, the first female Lao director
to make a name for herself on the international
scene. Since her debut, her work has consist-
ently presented a unique perspective and cin-
ematic grammar, seen easily in her mystery and
horror films. Here, she once again proves her
exceptional directing skills through the uncan-
ny sense of tension and immersion maintained
throughout the film. This cinematic gem has
been presented at major film festivals around
the world, including the Venice, Toronto, and
Busan International Film Festivals.

Mattie Do

OHE| £ 2tA9| A HMO|X} R Mattie Do is Laos’s first, and only,
KHI-

ot o et soIct o A g
Fofol <EHEtE|>E= 1975 &Y of2)
2tRA00M BHS0{TI oM FHH Hot
O|Xt SEHOMAIOF X o Z7toIM &
Fote A Huf 2t Fotict i
o £ I YRl <C|0{2|AE A&
Ef>E +H2 =8 JetHolH 4S5
A2, ®90=| of7t|o|SetH|of 2t
24 K 34 ESH0| =L

female filmmaker. Her first feature
film, Chanthaly, was the ninth fea-
ture film produced in Laos since
the 1975 revolution and the first
Lao film to be screened outside
of Southeast Asia. Her second fea-
ture, Dearest Sister, was screened
at numerous festivals around the
world and was selected as Laos’s
first official submission to the 90th
Academy Awards.
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E &o|He| B Upin &Ipin: Keris Siamang Tunggal
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Upin & Ipin: Keris Siamang Tunggal
Malaysia | 2019 | 100’ | Color | Animation

o B Upin & Ipin: Keris Siamang Tunggal
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Twins Upin and Ipin are to Malaysia what Pororo is to
Korea. These beloved animated brothers star in an edu-
cational TV program and even have their own commem-
orative postage stamps. Created in 2009 as a Malaysia’s
first CGl-animated feature film Geng: The Adventure Be-
gins, this 2019 adventure, Upin and Ipin’s third cinematic
appearance, had record-high production costs that it
recouped as the second-highest earning animated film at
the Malaysia box office.

In Upin & Ipin: Keris Siamang Tunggal, the twins and their
friends stumble upon a traditional Malaysian dagger that
opens a passage to the kingdom of Inderaloka. In order to
return home, they have an adventure that puts them up
against characters out of Malaysian myths and legends.
Together, they pool their strength to fight off the evil king
Raja Bersiong to save the kingdom and restore its golden
age.

OFEt I OfO| 2Tl FhAt

Dir. O tl ofo| 2El

Adam Bin Amiruddin oiL| ol Ao 10 O]
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Syed Nurfa'iz Khalid Bin 2 =R,
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Ag ©M3ZHD,  Adam Bin Amiruddin, a major in Virtual
Ab ol tCh Reality, has worked in the animation

| 2¥>2 A industry for over 10 years and directed

Of ALt the Upin & Ipin animated series for four
DHEAHE ZES  consecutive seasons beginning in 2012.
Enpiss With over 180 episodes under his belt,

he oversaw animation of the titular
Upin and Ipin for the film.

2mo|= Z2|= gl A 0]  Syed Nurfaiz Khalid Bin Syed Ibrahim
IUASZE2HE ofL|HO[M s a graduate in animation of the Uni-
OHL|H[O| A0l 120]  versity of Kuala Lumpur and has over
Ct. <mCh X}2F CEEE> Al 12 years of experience in the animation
20N A2 3t <ZE|2]>  industry. He directed season 3 of Pada

Zaman Dahulu and the series Puteri,
which won an award in Japan.

Dir. OFSOLE 2X2| HI 22|
Ahmad Razuri Bin Roseli

otsotE 2txz| gl 2Mz|= ofL|Ho]M
AolM & 1188 23, LfolAlotel
% 3D OHL{T0]d Fatel <&, 2o AJE
> HZtofl &ofRct. <mct Xtk ChER>2
HE ZHS AN & 87 o|m A=
£ st

Ahmad Razuri Bin Roseli has a total 11
years of experience in the animation
industry and worked on Malaysia’s first
3D animated feature film, Geng: The
Adventure Begins. He began his direct-
ing career on the series Pada Zaman
Dahulu, for which he directed a total of
87 episodes.

€ T 6T0CMIIMVYIWINIDO NVISIY i2=1sRislir{o 6TOT



2019 OM|tHZIE=ZH AESEAN CINEMAWEEK 2019 2 4

At ofol, o]
Mi
Myanmar|2018 | 116’ | B&W | Fiction
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Following the end of the World War II, a young
man working in a lumber camp agonizes over
his love for a woman named Mi and ends up
taking his own life. The young man’s boss, Thaw
Swe, takes responsibility for this unfortunate in-
cident and resigns from his post before setting
out to meet Miin person.

Director Na Gyi’s feature debut is based on the
eponymous 1955 novel by the renowned Bur-
mese writer Kyi Aye. The director spent a con-
siderable amount of time and effort working
on pre-production of the adaptation, which,
upon release, instantly garnered praise for its
detailed period costumes, settings, and rep-
resentation of 1940s and 50s society. Mi has
been favorably received by both critics and
viewers alike for its cinematography, directing,
and acting. In particular, Paing Phyoe Thu’s im-
peccable portrayal of Midraws audiences deep-
erinto the film’s central character.
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Dir. L} X|
Na Gyi

2|l A
234t ol=
LIt TV &1 AAM 2 wards, he began working on mu-
F7| AIZEBEE 2019 OFMIQE2H|  sic videos and TV commercials in
FRIA &AM T30 K BEHES  Myanmar. He won Best Director

’.*_“ils._* 021, O|>2 |@aEHZ  of Photography for Mi, his first

oM CIXIE & Na Gyi studied Digital Filmmaking
O|QHOt2 =0t  at Raindance in London. After-

feature-length film, at the 2019
ASEAN International Film Festival
& Awards.
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E2/8M Alone/Together

EZ/M
Alone/Together
The Philippines | 2019 | 103’ | Color | Fiction
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University student Tin, who works as part-time
museum guide, ends up in a debate with Raf, who
interrupts her explanation to a tour group about
Spoliarium, afamous painting thatrepresentsthe
Philippines. The pair begin a romantic relation-
ship, butdue to anincident after Tin’s graduation,
they are forced apart and Tin bids Raf farewell.
Many years later, they meet again by coincidence,
this time both in separate relationships. Old feel-
ings are sparked, leading to confusion and frus-
tration in this film that features all the hallmarks
of romance: love, break up, and reunion. Upon re-
lease, Alone/Together drew immediate attention
by setting box office records; the film went on to
gross more than 300 million Philippine pesos. But
it is most notable as a collaboration of director
Antoinette Jadaone and production studio Black
Sheep. Jadaone received box office success and
critical acclaim for That Thing Called Tadhana,
and is known for rejuvenating Philippine cinema
with her work directing films that straddle the
line between commercial and independent cin-
ema. These mainstream/indie crossover efforts,
dubbed “maindie,” are currently leading the
Philippine film industry and Black Sheep is at the
head of this trend. This has many waiting to see
what’s next for Philippine cinema.

L T 6T0CHIIMYWANID NVIASTY 2=={aRidlir{o 6TOT

LEQ XICHR2 2 2014 <EFCHLES|  Antoinette Jadaone is a director,
E >0 de| FotA o 8 writer, and producer who made
Uo7l A=0|X}p 27EH J2|n Z2F  waves in 2014 with That Thing
AMo|ct, <sts0tE GatE AR>S Called Tadhana. She is well-known
HIZS 4™ Mgt ot|2t W2 for other commercially and crit-
e sHE w2 W2 HEOZ F  jcally successful films, including
LA UCE Love You to the Stars and Back.

Dir. 2 Ejtll XjCt2
Antoinette Jadaone
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EH| 9 Zombiepura
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Zombiepura
Singapore | 2018 | 82’ | Color | Fiction
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Kayu wanders around the infirmary of his army
camp, looking for an excuse to slack off like the
other reservist soldiers who fill the beds. When
a soldier covered in blood is carried in and sud-
denly begins attacking everyone in sight, the
army camp becomes a war zone in the blink
of an eye. Kayu is forced to fight alongside his
supervisor, a born-to-be soldier, and a woman
who lives next door. Zombipura is the first Sin-
gaporean zombie film, the result of an idea di-
rector Jacen Tan had at a reservist army camp
several years prior. Although the film was al-
most abandoned due to a lack of funding, the
record success of 2016’s Train to Busan gener-
ated interest from investors. The film drew at-
tention for its international debut, released not
onlyin Singapore butalso in the Philippines and
several other Asian countries. The army camp
setting, use of mosquito repellent, and other
themes and features are sure to be familiar to
Korean audiences. An attractive Asian genre
film that combines the fun of B-movies and
zombies.
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Jacen Tan
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Exciting young filmmaker Jacen
Tan was named by The Straits
Times Lifel as “Singapore’s latest
film funnyman.” In the pre-You-
Tube days, his first short film Tak
Giu became a viral sensation,
racking up over 100,000 views. Zo
Peng, his second film, won second
place at the 2005 Panasonic/MDA
Digital Film Fiesta. This resulted in
the creation of two more films, Zo
Gang and Zo Hee, completing the
Zo comedy trilogy.
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Friend Zone
Thailand | 2019 ] 119’ | Color | Fiction
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Friend Zone is a new romantic comedy from
Chayanop Boonprakob, who burst onto Thai-
land’s film scene with his debut work Suck-
seed—a story of young love between teenag-
ers. Having been best friends for years, Palm
and Gink share everything with each other, right
down to their most embarrassing secrets. As
their story unfolds, we see how this boy-girl duo
navigates friendship and romance. Even since
Gink witnessed her father’s extramarital affair
asalittle girl, Palm has always stood by her side.
With the belief that “love is fickle but friendship
is constant,” they have remained the best of
friends for ten years, wary of stepping out of
the friend zone. Torn between love and friend-
ship, they eventually find that their decade-old
arrangement has reached a dead end. Perhaps
this will lead to the start of a budding romance
that may last forever!

The movie stars Naphat Siangsomboon, who
debuted as a TV commercial model and rose to
stardom with his acting and singing skills, and
Pimchanok Leuwisetpaiboon, hailed as one of
today’s greatest Thai actresses. Both charm the
audience with their exceptional performanc-
es and good looks, while cameo appearances
from several popstars from Southeast Asia and
Hong Kong render the film all the more enter-

o o|F{3tRACt.

Dir. Xjols BZ2IF
Chayanop Boonprakob

taining.
Kohs 2oatE2 BELYSE fgo|  After graduating from Chulalong-
M Fatet ALElgtg MEIUCE £ korn University with a degree in
=, EI0| 30N 37 SRYS2  Film & Still Photography, Chayan-
LsiCh Z|ES 28RN F3HE oS op Boonprakob worked for three
7| AIEEICt B2 CHHERE 2538t years as a flight attendant for Thai
of Ef= LHOllA B2 MS HAOM,  Airways before quitting to pursue
201140 <MA|E>2t= BHEQRE & his dream of making films. He

has directed a variety of award
winning short films and made his
feature-length directorial debut in
2011 with SuckSeed.
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F2| Furie
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Furie
Viet Nam | 2019 | 98’ | Color | Fiction
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Furie, produced and financed by LOTTE Enter-
tainment, was a huge hitin Vietnam and made re-
cords as the first Vietnamese film to be released
in the United States. Filmed in Ho Chi Minh City,
the film’s blockbuster action and familiar yet
striking storyline blow away any prejudices about
Vietnamese cinema. Producer and lead actress
Veronica Ngo (Ngo Thanh Van) is a superstar in
the Vietnamese film industry, directing Tam Cam:
The Untold Story (released in Korea as Battle of
the World: War forthe Throne) and producingand
staring in Designer, both of which were screened
at the Busan International Film Festival. Ngo also
appeared in Star Wars: The Last Jedi and shows
interest in representing herself on the interna-
tional stage.

Furiefollows Hai Phuong, aformer gangsterand a
practitioner of martial arts since childhood. After
her pregnancy leads her to abandon her previous
life, she raises her daughter in the countryside,
making her living as a debt collector. One day, her
daughter, who dreams of living an ordinary life,
is kidnapped by traffickers and Hai Phuong em-
barks on a rescue mission that will be the chal-
lenge of a lifetime.

rlo

Dir. 2 gt 7|2l
Le Van Kiet

2 gk 7[912 1978 EM OS2 UCLA  Born in 1978, Le Van Kiet majored
. JE <8t2A  in Film and Television Technolo-
Ol O] Wa|>, <sto| A2 ER¥> <24 gy at UCLA. He is best known for
ot ofQl> <HAE @H 2to|Z>et 2 directing House in the Alley, High
ESQ 502 H YXMRUCE.  School Trap, Gentle, and Dust of

Life.
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Opening Ceremony Director (Seoul) /
Park Sangyoung

Special Ceremony Director (Busan) /
Lee Eunkyung
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This fllm festival was made possible by the generous support and contributions from the embassies and relevant insti-
tutions of the 10 ASEAN Member States.

Brunei Darussalam, The Kingdom of Cambodia, The Republic of Indonesia, Lao People’s Democratic Republic, Malaysia,
The Republic of the Union of Myanmar,

The Republic of the Philippines, The Republic of Singapore, The Kingdom of Thailand, The Socialist Republic of Viet Nam
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. - Hwa Mok-Town APT. Haeundae Baek Hospital
Annick Mahnert (Screen Division)
\FAH2|
Haeundae Baek
Hospital Range

Chris Larsen
Nailen Kristinne R. Garalde
Prima Taufik (Visinema Pictures) O FA:48108 EAHAHA| SHRCHT EHSZE 162

Quynh Dang Nhu Le (Norwester) Address: 162, Jwadong-ro, Haeundae-gu, Busan 48108, Republic of Korea
Shazlin Kamaruddin (Les’ Copaque Production Sdn. Bhd.)
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